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ANOTACIJA

PROMOCIJAS DARBA aplukota Andras Neiburgas (1957-2019) isproza,
aptverot stastus, kas tapusi no 1985. lidz 2011. gadam, un pievérsoties
stastijuma uzbiivei un stastitaja funkcijam, ka ari lidz sim nepétitajiem
kontekstualajiem stastijuma limeniem. Nozimiga vieta pétijuma atvéléta
naratologijas un maskulinitasu studiju teorétisko jautajumu problematikai,
ieklaujot $o disciplinu vésturisko apskatu un pasreizéjas situacijas raksturo-
jumu un kritiku. A. Neiburgas isproza analizéta klasiskas un postklasiskas
naratologijas aspekta, balstoties Zerara Zeneta (Gérard Genette, 1930-2018)
izstradataja stastijuma analizes metodologija, ipasu uzmanibu pievérsot
jédziena latviska ekvivalenta zinatniskajai izpétei un pamatojumam. Mas-
kulinitasu analizé A. Neiburgas proza par pamatu izmantotas sociala kon-
struktivisma teorijas, kas maskulinitati skata ka kompleksu un nestabilu
kategoriju, interpretéjot to ka viriesa kermenim nepiesaistitu fenomenu.

ATSLEGVARDI: stastijums, maskulinitates, isproza, musdienu literatira,
Andra Neiburga
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Ievads

IEVADS

RAKSTNIECES ANDRAS NEIBURGAS (1957-2019) literara darbiba saistita
ar 1sa stasta zanru. Lidz $im publicéts 31 vinas stasts, dala to apkopota
krajumos ,,Izbazti putni un putni baros“ (1988) un ,,Stum stum“ (2004),
kurus papildina gan bérnu gramata ,,Stasts par Tilli un Sunu viru“ (1991),
gan publikacijas periodika un stastu izlaseés.

A.Neiburgas aktiva literara darbiba iedalama divos posmos. Pirmais
no tiem aptver laikposmu no 1985. 1idz 1993. gadam, kad proza ienaca jauna
rakstnieku paaudze. Pirmas spilgti sevi pieteica jaunas rakstnieces —laik-
raksta , Literatiira un Maksla“ publicétie Evas Rubenes (1962) un Rudites
Kalpinas (1966) stasti tika plasi apspriesti literaraja vidé. Kritika jauno
autoru dailradé vairak uzsvéra kopigo, nevis savdabigo, skarbas ikdienas
dzives télojuma dél pieskirot tam kopigu apzimé&jumu ,,jaunas dusmigas
meitenes“. A. Neiburga $ai grupai pieskaitita stasta, Elina ir laimiga“ dél,
tac¢u A.Neiburgas proza télu iek$éja pasaule ir nobriedusaka, un $o vinas
spéju salidzinajuma ar paréjo “dusmigo meitenu sniegumu atzinigi véer-
téjusi dazadu paaudzu kritiki jau kop$ vinas ienaksanas literattira.

Latvie$u proza A.Neiburga sevi pieteica ar autobiografisku stastu
»Spidéja saule®, kura vérojama ari vélak vinas dailradei raksturiga vériba
pret detalam. Tas pamata ir novéros$anas spéjas, kas atklajas gan telu psi-
hologiskajas izpausmes, gan priekSmetu preciza vizuala télojuma. Debijas
krajums ,,Izbazti putni un putni biiros“ publicéts 1988. gada. A. Neibur-
ga pati nebija apmierinata ar savu sniegumu, tacu G. Berelis jau pirmaja
krajumam veltitaja recenzija uzsver, ka télu portretéjums ir tikai viens no
aspektiem, kas apliecina A. Neiburgas rakstnieces talantu.

1991. gada gramata tiek publicéts A.Neiburgas garstasts berniem
»Stasts par Tilli un Sunu viru®, par kuru autore apbalvota ar Pastarina
prémiju (1993). 1993. gada A. Neiburga partrauc aktivu literaro darbibu,
uznemoties riipes par atgitajiem dzimtas ipaSumiem. Atmodas periods
un politiska nestabilitate 20. gs. 90.gadu sakuma A. Neiburgai izradas
luzuma posms, kura klatesosa ir ari vil$anas sajuta.

Ja neskaita avizeé ,,Diena“ publicetas slejas, Banutas Rubesas izradei
»Rondo*“ veidoto Artura Sniclera lugas dramatizé&umu un Oskara Vail-
da lugas ,Ideals virs“ tulkojumu, 20.gs. 90. gadu otraja pusé A. Neibur-
ga neturpina savu literaro darbibu, tacu interese par notikumiem vinas
dzive turpinas ari laika, kad prozas publikaciju nav,— par to liecina presé
publicétas intervijas.

Literaraja vidé A. Neiburga atgriezas 2002. gada ar stastu ,,E/ ninjo
(2002), kas tika publicéts laikraksta ,,Forums*, 2003. gada zurnala ,, Karogs*
tiek publicéti stasti ,,Pie blakus galdina“, ,,Provinces Euridice“ un ,,Stum,
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stum®, kam seko otra stastu krajjuma ,,Stum stum* izdosana 2004.gada.
Gramata nostiprina A. Neiburgas ka isa stasta meistares nozimi latviesu
rakstnieciba un iezimé otru vinas aktivas dailrades periodu, kas ilgst lidz
2006. gadam. Krajuma vairakums stastu ir jaunraditi, tacu ieklauti ari Cetri
ieprieks publicéti stasti — ,,Peles nave“ (1988), ,,Lellis“ (1990. gada publicéts
ar nosaukumu ,, Zelta kurpes, aplis, milestiba“), ,Vasaras pieraksti. Zona“
(1990) un ,,Mana izdomata dzive* (1993).

Pec ,,Stum stum“ izdosanas periodika un kopkrajumos 2005. un
2006.gada publiceti atseviski stasti. Peédeja A.Neiburgas prozas publi-
kacija atrodama G. Repses iniciétaja stastu gramata ,,Més. XX gadsimts*.
2011. gada A.Neiburga atkal parstaj rakstit, un pédéja publikacija ir
2014.gada tapusi recenzija par I. Abeles romanu ,,Kligu miks*, kas pub-
licéta interneta zurnala sazori.lv.

Péc promocijas darba autora iniciativas 2017. gada notiek A. Neibur-
gas dailradei veltita konference, kuru organizé LU Literatiras, folkloras
un makslas institiits, savukart Jana Rozes apgada vélreiz tiek izdots stastu
krajums ,,Stum stum®. 2018. gada promocijas darba autora zinatniskaja
redakcija LU LFMI apgada publicéts pétniecisko rakstu krajums ,,Andra
Neiburga: valoda, dzimte, stastijums, attéls®, kas ir pirmais rakstnieces
dailrades pétniecibai veltitais plasaka apjoma akadémiskais izdevums.

Zina par A.Neiburgas navi 2019. gada 2. marta parsteidz nesagatavo-
tus gan gimenes loceklus, gan kolégus un rakstnieces dailrades cienita-
jus. Par §i promocijas darba tapsanu A. Neiburga zinaja, neliedzot laiku
sarunam un sarakstei ar pétijuma autoru. Rakstnieces sniegtas atbildes
un precizéjumi iestradati promocijas darba.

PROMOCIJAS DARBA OBJEKTS ir A. Neiburgas isproza, kas aptver laika
perioduno 1985.1idz 2011. gadam, pievérsoties stastijuma uzbuvei un stas-
titaja funkcijam, ka ari lidz $im nepétitajiem kontekstualajiem stastijuma
limeniem, kuros reprezentéta maskulinas subjektivitates daudzveidiba.
Taka promocijas darbs ir izstradats literaturas teorijas apaks$nozaré, nozi-
miga vieta taja atveléta naratologijas un maskulinitasu studiju teorétisko
jautajumu problematikai, ieklaujot $o disciplinu vésturisko apskatu un
pasreizéjas situacijas raksturojumu un kritiku. Saistiba ar pétijuma objek-
tuun izvéléto fokusu ieklauta ari naratologijai un maskulinitasu studijam
relevanta terminologisko un konceptualo problému analize.

PROMOCIJAS DARBA MERKIS ir A. Neiburgas veidoto stastijumu uzbi-
ves analize, izzinot stastijuma funkcijas un to raksturojosas iezimes ka
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stastijuma struktaras, ta ari kontekstualaja liment, ipasi analizéjot dazadas
maskulinitates, kas A.Neiburgas proza lidz $im nav pétitas. Nedaudzie
pétijumi, kas skarusi dzimtes aspektu, pievérsusies tikai sieviesu téliem,
tacu A. Neiburgas stastos vienlidz biezi galvenie varoni ir ari viriesi, kurus
rakstniece iemiesojusi, izmantojot pirmas personas stastijuma iespéjas.
Tapat promocijas darba analizéti ari maskulino sieviesu téli, kam ir buitis-
kaloma A.Neiburgas ,,svarstigo un jutigo® viriesu télu ekosistéma, kura
reprezentéta vélinas padomju maskulinitates krize.

LAI SASNIEGTU PROMOCIJAS DARBA MERKI, IZVIRZITI UZDEVUMI:

1)  kritiski izvértéjot dazadu naratologijas un maskulinitasu studiju
teorétiku atzinumus, rast atbilsto$u teorétisko bazi, lai fiksétu un
analizétu A. Neiburgas rakstibas ipatnibas;

2) balstoties uz naratologijas un maskulinitasu studijas gutajam atzi-
nam, analizét A. Neiburgas stastus, raksturojot stastijjuma uzbuvi,
stastitaja funkcijas, ipasu uzmanibu pieverSot maskulinas subjek-
tivitates reprezentacijai un kritikai, kas atklajas stastijjuma kontek-
stualaja limeni;

3) sniegtizvéléto tekstu interpretacijas, aprakstot un vértéjot to uzbtvi
un satura kvalitates atseviskos stastos;

4) fiksét teorétiskas problémas, kas atklajas analizes gaita A. Neiburgas
rakstibas ipatnibu deél;

5) atbilstos$i pétijuma gitajiem secindjumiem raksturot A. Neiburgas
isprozas nozimibu miisdienu latviesu literatiras konteksta.

DARBA IZMANTOTAS PETNIECIBAS METODES: A. Neiburgas proza,
pirmkart, analizéta klasiskas un postklasiskas naratologijas aspekta, bals-
toties Zerira Zeneta (Gérard Genette, 1930-2018) izstradataja stastijuma
analizes metodologija, kas, otrkart, kritiski izvertéta un papildinata ar
maskulinitasu studijas guitajam teorétiskajam atzinam no sociologijas un
psihoanalizes pozicijam. Visa pétijuma konteksta ipasa nozime ir tuvlasiju-
ma (close reading) metodei. Lai izvairitos no vienpusiga teorétiska skatijuma
un atseviskas nacionalas skolas izvirzisanas priek$plana, promocijas darba
izmantots plass fran¢u, amerikanu, vacu un niderlandiesu naratologu un
dzimtes studiju pétnieku darbu klasts, kas iestradats pétijuma teksta. Pro-
mocijas darba teorijas nodalas pieteikta un eksplicéta terminologija, kurai
piedavats ari tulkojums latviesu valoda, konsekventi izmantota nodalas,
kas veltitas A. Neiburgas stastu analizei. Ipa$a uzmaniba pievérsta stasti-
juma jédziena tulkosanai un lietojumam latviesu valoda.
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Analizéjot maskulinitates A. Neiburgas proza, promocijas darba par
pamatu izmantotas sociala konstruktivisma teorijas, kas maskulinitati
skata ka kompleksu un nestabilu kategoriju, turklat, interpretéjot to ka
virie$a kermenim nepiesaistitu fenomenu. Sim aspektam ir bitiska loma
ne vien teorétiskas konstelacijas, bet ari A. Neiburgas stastos aprakstito
telu un notikumu analizé.

Attieciba uz jédzienu ,,dzimte*, kas ieprieks raisijis diskusijas atse-
vi$ku pétnieku un tulkotaju starpa (un $aja diskusija aktivi iesaistijusies
ari promocijas darba vaditaja prof. Ausma Cimdina), promocijas darba
autors respekté viedoklu dazadibu, tacu patur tiesibas atseviskos gadiju-
mos balstit savu viedokli Sandras Meskovas (1966), Inetas Lipsas (1970)
un Karla Vérdina (1979) pétijumos, kur $is jédziens ir lietots. Tapat gadi-
jumos, kad citéts Dzuditas Batleres (udith Butler, 1956) hrestomatiskais
pétijums ,,Dzimtes nemiers: feminisms un identitates grausana“ (Gender
Trouble: Feminism and the Subversion of Identity, 1990), lietots jédziens
‘dzimte’, jo $adu risinajumu izvéléjusies gan tulkotaja Dita Abola, gan
gramatas zinatniska redaktore Sandra Meskova.

TEMAS AKTUALITATE UN PETIJUMA NOVITATE. Sis ir pirmais un apjo-
ma zina plasakais pétijums, kas veltits A. Neiburgas prozai, aptverot visus
rakstnieces raditos stastus, kas publicéti laika no 1985. lidz 2011. gadam.
Pétijuma vétiti A. Neiburgas prozas uzbuves jautajumi ka stastijuma
struktiras, ta ari satura limeni, pievérsoties lidz $im neizpétitiem poéti-
kas jautajumiem. Ta ka darbs izstradats literatiiras teorijas apaksnozare,
A.Neiburgas dailrade pirmoreiz skatita klasisko un postklasisko stasti-
juma teoriju un maskulinitasu studiju konteksta, gan risinot termino-
logiskas un teorétiskas problémas, gan aprobéjot tas analizes procesa.
Pétijums veidots, iedvesmojoties no Z. Zeneta ,,Stastijuma diskursa®
formas, vertéjot teoréetisko riku efektivitati un tritkumus un vienlaikus
tos izmantojot A. Neiburgas prozas poétikas izzinasana.
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PAR PROMOCIJAS DARBA PROBLEMATIKU SASTADITI 2 RAKSTU
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4. Ozolins]Janis. ,Balie zéni“ un maskulinas subjektivitates kritika Andras
Neiburgas proza. J. Ozolin$ (sast., zin.red.). Andra Neiburga. Sieviska
rakstiba: valoda, dzimte, stastijums. Riga: LU LFMI, 2018, 60.-75.lpp.

5.  Ozolin$ Janis. Krievu formalisms. Nacionali enciklopédija. Riga: Lat-
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3. Ozolin$Janis. ,Masculine and Queer Subjectivity in Andra Neiburga’s
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4. Ozolins Janis. ,,Gender in Trouble: Narratives of Post-Soviet Queer
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5. Ozolins$ Janis. ,,,,Balie zéni*“ un maskulinas subjektivitates kritika
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attéls. Latvijas Nacionala bibliotéka, Riga. 2017. gada 27.janvaris.
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Ozolin$ Janis. ,,In Quest of the Narrative: The Narrative Turn in Lat-
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Ozolins Janis. ,,Gender Aspect in PhD Research®. Gender, Diversity
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Queer Narratives in European Cultures. Riga, June 18, 2015.
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macijas stasts“. LU LFMI 27. starpdisciplinara zinatniska konference
Meklejumi un atradumi. Riga, 2015, 21. marts.

Ozolins$ Janis. ,,Stastijuma jédziena binaritates metakritika“. Radolfs
Blaumanis un 19./20. gs. mijas kultiras revolicija Eiropd. Proza, drama
un tedtris tekstd un konteksta. Riga, Ergli, 2013. gada 14.-16. marts.
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gress. Riga, 2011. gada 24.—27. oktobris.

15



JANIS OZOLII}Ié. PROMOCIJAS DARBA KOPSAVILKUMS

PROMOCIJAS DARBA STRUKTURA — disertacija sastav no ievada, ¢etram
nodalam ar apaksnodalam, nobeiguma, literatiiras un avotu saraksta.

Pirmaja nodala sniegts koncentréts parskats par naratologijas ka
disciplinas attistibu, padzilinitu uzmanibu vérSot uz atsevisku pétnieku
ieguldijumu stastijuma teorijas to vésturiskaja attistiba.

Otra nodala veltita stastijuma jédziena problematikai, pirmkart,
sniedzot ieskatu pamatprincipos, ka stastijuma tiek attélota darbiba,
otrkart, raksturojot stastijuma jédziena universalo iedabu un, treskart,
izsekojot stastijjuma jédziena lietojumam latviesu literatiirteorijas véstu-
re, piedavajot jedzienu ,stastijums* ka labako jédziena ,,narativs“ ekvi-
valentu latvie$u valoda.

Tre$ajanodala analizéta stastijuma uzbiive A. Neiburgas proza, vérsot
uzmanibu uz notikumu kartibu, tempu un biezumu, skatpunkta proble-
matiku, ka ari telpas metaforu ka stastijuma uzbuives organizésanas pane-
mienu. Saja nodala pirmo reizilatviesu literatiiras teorijas konteksta sniegts
detalizéts Z. Zeneta izstradatas terminologijas raksturojums un kritika.

Ceturtaja nodala analizéta maskulinas subjektivitates reprezentacija
A.Neiburgas proza. Maskulinitasu studiju teorétiskie koncepti pielietoti
stastu analizé, pievérSoties homosocialo attiecibu modeliem, melanholijai
un iekares noliegumam, jutigo un makslinieciski orientéto viriesu tipam,
ka ari vardarbigas maskulinitates reprezentacijai un sievieSu maskulinitatei.
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Promocijas
petijuma
izklasts
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1. NODALA. NARATOLOGIJAS KA DISCIPLINAS RAKSTUROJUMS
Pirmaja nodala sniegts koncentréts parskats par naratologijas ka discipli-

nas attistibu, padzilinatu uzmanibu vérSot uz atsevisku pétnieku iegul-

dijumu stastijuma teorijas to vésturiskaja attistiba.

1.1.

1.2.

13.

1.4.

15.

1.6.

nodala aplukoti naratologijas aizsacéju — Cvetana Todorova (I[eeman
Todopos, ari Tzvetan Todorov, 1939—2017) un Rolana Barta (Roland
Barthes, 1915-1980) — uzskati, kas ieziméjusi naratologijas ka discip-
linas iespéjamas aprises.

nodala raksturots krievu folklorista Vladimira Propa (Baadumup
IIponn, 18395-1970) pétijums ,,Brinumpasakas morfologija“ (Mopgpo-
Jl02u5 802ueOHO cKa3ku, 1928), kas apluko stastijumu ka gramatisku
sistému un ir viens no klasiskas naratologijas atskaites punktiem.
nodala skatitas fran¢u naratologa Zerara Zeneta (Gérard Genette,
1930-2018) inovacijas stastijuma pétnieciba, kas aprakstitas vina
hrestomatiskaja eseja ,,Stastijuma diskurss* (Discours du récit, 1972)
un uzskatamas par butisku apvérsumu strukturalisma teorijas par
temporalitates un skatpunkta analizes iespéjam literara teksta.
nodala veltita fran¢u filozofa Zana Fransua Liotara (Jean-Francois
Lyotard, 1924-1998) uzskatu analizei vina gramata ,,Postmodernais
stavoklis. Parskats par zinasanam* (La condition postmoderne: rapport
sur le savoir, 1979), kas piesaka , lielo stastijumu® (grand narratives)
konceptu un iezimé lazumu strukturalaja naratologija.

nodala raksturota pétisanas rakursa maina, kas aizsakas 20. gs.
80.gados, kuru amerikanu naratologs Deivids Hermans (David
Herman, 1962) apzimé ka postklasisko naratologiju. Nodala plasak
skaidrota poststrukturalisma izvérsta zinatnes kritika un poétika,
kas veicinajusi ne vien jaunu teoriju ieplii$anu stastijjumu pétnieciba,
bet ari to hibridizaciju.

nodala plasak aprakstita misdienu situacija naratologija, kuru rak-
sturo jauni izaicinajumi. Centieni definét naratologijas ka disciplinas
robezas parada butiskas pétnieku uzskatu atskiribas, kas balstitas
simpatijas vai nu pret klasisko stastijuma poétiku, vai ari pret post-
klasisko hibriditati.

No pirmaja nodala aplitkoto teorétisko konceptu apskata izriet sadi

secinajumi:

1.

Naratologijas rasanas bridi semiotikas pasparné teksta izpratne tika
ievérojami paplasinata. Universalu kategoriju mekléjumi noteica
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strukturalas naratologijas ka disciplinas ambiciju — tiecibu péc abs-
trakcijas pakapes, reducéjot stastijjuma uzbivi lidz formalu elementu
kombinacijam.

Fran¢u naratologs Z. Zenets no formalistiem parnemto binaro opo-
ziciju ,,sizets/fabula® aizstaja ar trisdaligu modeli ,,stastijums/stas-
tisanas akts/fabula“, tadéjadi veicot apvérsumu prieksstatos gan par
temporalitates, gan redzespunkta analizes iespéjam literara teksta.
Otra Z. Zeneta inovicija, kas attiecinama uz literara stastijuma ana-
lizi, ir stastitaja, kurs stasta, un téla, kur$ redz, noskirums.
Poststrukturalisma decentralizéta pieeja zinasanam, interese par
ideologijam, marginalo un citado 20. gs. 80. gados veicinaja ari nara-
tologijas formalas pieejas krizi. Ipasa nozime $eit bijusi Z.F. Liota-
ra uzskatiem. Fokusa maina postklasiskaja naratologija iezimé ari
zinatnisko intere$u pargrupésanos, sistémisko skatijumu uz litera-
rajam funkcijam nomainot ar interesi par kontekstiem, teksta un
lasitaja attiecibam.

Lai gan postklasiskaja fazé vairaki teorétiskie atzari nostajas pret
strukturalisma totalitates programmu, klasiskas pétniecibas metodes
turpina eksistét cita konteksta un tiek joprojam lietotas. Vairums
jauno stravojumu vél nespéj piedavat praktiskus modelus teks-
tu analizei, tadél nozimigs ir pasa pétnieka izvélétais skatpunkts,
sintezéjot atskirigas pieejas savu mérku sasniegsanai. Naratologi-
jas hibriditati misdienas visprecizak apzimé $a jédziena lietojums
daudzskaitli — naratologijas.

Naratologija ir bijusi un vél joprojam saglaba savu nozimi ka tek-
sta interpretacijas disciplina, kura pétnieki nodarbojusies ar tek-
sta visparigo likumsakaribu izpeéti. Jaunie virzieni poststrukturalo
nostadnu iespaida censas naratologiju transformét par interpreta-
cijas teoriju.

2. NODALA. STASTIJUMS
Otranodala veltita stastijuma jédzienam: izzinata jédziena sakotne, rakstu-

rota ta universala iedaba un vértéts jédziena lietojums latvie$u literatiirteo-

rijas vésturé, piedavajot atbilstosako jédziena tulkojumu latvie$u valoda.

2.1

nodala sniegts ieskats pamatprincipos, kas nosaka, ka stastijjuma tiek
attélota darbiba, kritiski izvértéjot jédzienu binaritati, kas pieteikta
jau Platona un Aristotela filozofiskajos tekstos, tacu 20.gs. sakuma
atdzimusi jaunas kritikas un krievu formalistu teorijas.
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nodala raksturota stastijuma jédziena universala iedaba, ietverot
nosacijumus, kas vérsti uz uzbuves un sociala konteksta izpratni.
nodalaietvertas divas buitiskas témas: pirmkart, aplakota naratologi-
jas sakotne Latvija, raksturojot tris blitiskakas prozas teorijai veltitas
gramatas, kas publicétas isi pirms Padomju Savienibas sabrukuma.
Otrkart, skaidrots jédziena ‘narrative’ tulkojums latvie$u valoda. Si
nodala sniedz ieguldijumu naratologijas jedzienu tulko$ana un lie-
tojuma latviesu valoda.

Vertéjot stastijuma jédziena izcelsmi, ta universalo iedabu, lietojumu

latvie$u literatirvéstures teorija un musdienas, var secinat, ka:

1.

Neatkarigi no izvéelétas zimju sistémas, analizéjot stastijuma objektu,
iespéjams noskirt ta atseviskas vienibas — darbibas jeb notikumus,
tadéjadi stastijumu lingvistiska nozimeé izprotot ka realu vai fiktivu
darbibu jeb notikumu secibu, ko saista céloniba.

Stastijuma jédziens uzrada epistemologiskas krizes pazimes: huma-
nitarajas zinatnés kopuma nav ticibas jédzieniem, kas tiek lietoti
zinatniska diskusija. Jédzienu (tostarp ari stastijuma) nozime tiek
regulari ap$aubita un paplasinata. Tapat tiek apstridétas pasas zina-
$anas jeb atseviskas epistémas.

Naratologijas iedigli latvieSu literatiirzinatné mekléjami jau 20. gs.
80.gados Harija Hirsa un Bronislava Tabtina publikacijas, kas veltitas
prozas teorijai. Abu teorétiku uzskati vél joprojam ietekmé jédzienu
Lvestijums® un , stastijums® lietojumu latviesu valoda: B. Tabtuns lie-
tojis ,vestijuma“jédzienu, savukart H. Hir§s mingjis gan ,,véstijumu®
gan ,stastijumu®, sakotnéji abus jédzienus izmantojot ka sinonimus,
vélak ievieSot hierarhiskas attiecibas starp tiem. Atskirigais piedava-
jums liela méra veicinajis apjukumu literatarzinatnieku vida —jop-
rojam dala publikaciju abi jedzieni tiek lietoti ka sinonimi.
Neatkarigi no ta, vai raugamies uz stastijumu mikroanalizes limeni
ka notikumu (darbibu) kédi, kuru saista céloniba, vai makroanali-
zes limeni ka ideologisku konceptu vai kognitivo procesu sistémas
sastavdalu, stastijums péc savas izcelsmes ir lingvistisks fenomens un
$o pamatfunkciju saglaba joprojam. Ne teksta semiotiskais paplasina-
jums, ne pétnieciskas pieejas neatkapjas no stastijumalingvistiskajiem
nosacijumiem. Atskirigas metodes un dazadas definicijas variacijas
neliedz iespéju lietot stastijuma jédzienu starpdisciplinari.

Vardu etimologija un lietojuma konteksts apliecina, ka ,,stastijjums*
ir precizaks tulkojums ,narativa® jédzienam neka ,,véstijjums®,
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apmierinot gan klasiskas, gan postklasiskas naratologijas prasibas.
Viena no butiskakajam jédziena ,stastijums* prieksrocibam ir atbil-
stiba sintaktiskajai ekvivalencei stastijuma gramatika.

3. NODALA. STASTIJUMA UZBUVE A. NEIBURGAS PROZA

Tresaja nodala analizéta stastijuma uzbuve A. Neiburgas proza, vérsot
uzmanibu uz laika analizi, skatpunkta problematiku, ka ari telpas metafo-
ru ka stastijuma uzbiives organizé$anas panémienu. Saja nodala lidztekus
A.Neiburgas stastu strukturalai analizei pirmo reizi latvieSu literatiiras
teorijas konteksta sniegts detalizéts Z. Zeneta izstradatas terminologijas
raksturojums un kritika.

3.1

3.2.
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nodala veikta laika kategorijas analize A. Neiburgas stastos, piever-
Soties notikumu kartibai, tempam un ilgumam (anisohronijam), ka
ari biezuma kategorijam.

nodala analizéta skatupunkta problematika, sniedzot parskatu par
fokusétaju un stastitaju tipologiju A. Neiburgas stastos, plasak rakstu-
rojot ari katram tipam atbilstigos papildu katalizatorus jeb fasetes.
nodala telpas metafora A. Neiburgas isproza skatita ka stastijuma
uzbuves organizé$anas panémiens, pievérsoties gan biira metaforas
lietojumam, gan Rigas centra un nomales pretmetam, kam piedéve-
tas jaunas nozimes gan vizuala, gan sociala konteksta.

Stastijuma uzbiives analize A. Neiburgas proza sniedz vairakus

secinajumus:

1.

A.Neiburgas stastu centra biezi ir konkréts notikums, caur kuru tiek
izgaismota stasta varona dzive, uzskati un pardzivojumi. Uzbuvi
nosaka retrospektivais skatijums uz pagatnes notikumiem, kas tiek
komentets tagadnes laika. Centralo notikumu papildina iterativa
rakstura analepses.

Ipa$anozime A. Neiburgas proza ir elipsém. Tas raksturo vinas raks-
tibas stila savdabibu, un ar tam veidoti parravumi starp atseviskiem
notikumiem vai plasakiem notikumu segmentiem varonu dzives.
Tapat elipses lietotas ka riks, kas parslédz lasitaja uzmanibu no viena
fokusétaja uz otru.

Iznemot stastu ,, Kankans maija vakara“ kas pilniba veidots no dialo-
giem un atklaj notikumus un télu savstarpéjas attiecibas lasitaja acu
prieksa, A. Neiburga dialogus stastos lietojusi maz, dodot prieksroku
iekséja monologa formai. Butiskaka vieta stastos ieradita fokusétaju
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mainai, kas lavis izvairities no plasakiem dialogiem, tatu reizé notei-
cis arl A. Neiburgas rakstibas stila ipatnibas.

Jau ar pirmo stastu ,,Spidéja saule* A. Neiburga plasi izmantojusi
iterativa iespéjas. Tas, kas skietami noticis vienreiz, patiesiba ir vis-
parinats un kondenséts vairaku notikumu, darbibu izklasts. Aréji
iterativi atrodami A. Neiburgas stastos, kas veidoti dienasgrama-
tas forma. Atseviskos stastos lietots ari iterativais stastijums, ar to
saprotot nevis atsevisku notikumu visparinajumu, bet gan iterati-
vu izteiksmi, kas ievada lasitaju stasta attélotajos notikumos. Biezi
A.Neiburga lietojusi ari repetitivus, kas lidzigi elipsém attiecinami
uz vinas rakstibas stilu. Tie funkcioné gan ka stastitajus un télus rak-
sturojosas frazes, gan ka stastijuma ritmu veidojosi elementi. Repe-
titivu lietojums uzskatami paradas formas zina eksperimentalakos
stastos, kas tapusi laika no 1988. lidz 1993. gadam.

Atseviski aplitkojot abus stastu krajumus, ka ari periodika publicétos
stastus, secinams, ka pirmaja stastu krajuma,,Izbazti putni un putni
buros* dominé iek$éja fokusésana. Izmainas attieciba uz fokusétaju
lietojumu vérojamas stastos, kas publicéti periodika no 1988. gada
lidz 1993. gadam. Lai ari dominé iek$éja fokusésana, A.Neiburga,
eksperimentéjot ar jaunu, fragmentétu stastijuma uzbiives formu,
atseviskos stastos izmantojusi ari abus fokusésanas tipus viena tek-
starobezas. Krajuma ,,Stum stum® fokusétaju tipu analizes rezultati
parada, ka stastos joprojam dominé iekséja fokusésana.

Apliikojot abus stastu krajumus, ka ari periodika publicétos stastus,
secinams, ka pirmaja stastu krajuma ,,Izbazti putni un putni biiros“
pamata izmantots viens stastitajs un ta divi izplatitakie tipi: eks-
tradiegétiskais-heterodiegétiskais stastitajs un ekstradiegétiskais-
homodiegetiskais stastitajs, kas parstaveéti vienlidz biezi. Izmainas,
lidzigi ka fokusé$anas gadijuma, vérojamas stastos, kas publicéti
periodika no 1988. lidz 1993. gadam. A. Neiburgas eksperimenti ar
jaunu, fragmentétu stastijuma uzbives formu ietver ari komplicéta-
ku stastitaju lietojumu. Krajuma ,,Stum stum® stastitaju tipu analizes
rezultati parada, ka vienlidz biezi izmantoti gan ekstradiegétiski-
heterodiegétiski, gan ekstradiegétiski-homodiegétiski stastitaji,
trijos stastos lietoti divi stastitaji.

Stastijuma konceptualas metaforas ir piederigas balss jeb stastitaja
instancei, tacu tas ir lidzdaligas ari stastijuma struktiiras formésana.
A.Neiburgas proza atseviskos stastos $ada funkcija pieskirta bura
metaforai. Visuzskatamak ta pieteikta krajuma , Izbazti putni un
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putni biiros“ titulstasta, kur biiris apzimé gan telpu, gan eksisten-
cialas kategorijas abu varonu savstarpéjas attiecibas, gan ieziméjas
ari stasta struktira. Alegorijas principu ka stastijuma strukturésanas
panémienu A. Neiburga izmantojusi stasta ,,Peles nave*.

8. A.Neiburgas prozair spilgta lieciba parmainam, kas skara sabiedribu
un Rigas pilsétvidi 20. gadsimta 80. gadu otraja pusé un 9o. gadu saku-
ma. Pilsétvides semantika prasmigi atklajas asredzigos vérojumos,
kas skaidrojams ar autores personigo pieredzi noteikta dzivesvieta.
Vides aprakstos plasi izmantotas krasas un smarzas, kuru nozime
vienlidz attiecinama ka uz vidi, ta télu izjatam.

4.NODALA. MASKULINAS SUBJEKTIVITATES

KRITIKA A. NEIBURGAS PROZA

Ceturtaja nodala analizéta maskulinas subjektivitates reprezentaci-
ja A.Neiburgas proza. Stastu analizé izmantoti maskulinitasu studiju
teorétiskie koncepti, pievérSoties homosocialo attiecibu modeliem,
melanholijai un iekares noliegumam, jiitigo un makslinieciski orientéto
virieSu tipam, ka ari vardarbigas maskulinitates un sievieSu maskulinita-
tes reprezentacijai. Viriskibai piedévétie stereotipi Seit analizéti ka dala
no subjekta identitates veido$anas rikiem, akcentéjot ari nenormativo
piemeéru nozimi, kas parada viriskibas ka socialas konstrukcijas dabu un
tas sarezgito saikni ar seksualitati.

4.1. nodala skaidrots maskulinitates jedziens un ta pluralitate, vérsot
uzmanibu uz argumentacijas piemériem, kuras feminisma teoréetiki
lietojusi, lai noskirtu ,,citado* no ,,normas‘, kas attiecas uz maskulini-
tates diskursu. Nodala iztirzatas maskulinitati raksturojo$as katego-
rijas (hegemonija, subordinacija, lidzdaliba un marginalizacija), kuras
pieteikusi australie$u sociologe Rivina V.Konela (Raewyn W. Con-
nell), skatijumu papildinot ar maskulinitates definé$anas stratégijam,
kuras piedavajusi MiSels Fuko (Michel Foucault), Pjérs Burdjé (Pierre
Bourdieu), Dzudita Batlere (udith Butler), Tods V. Rizers (Todd W.
Reeser) un Maikls Kimmels (Michael Kimmel).

4.2. nodala veidota ka A.Neiburgas stastu ,, Zimes“ un , Lellis* tuvlasi-
jums, pievérsoties homosocialo attiecibu modelim, kura pamata ir
attiecibu trisstiris starp sievieti un diviem virieSiem, plasak analizé-
jot dzimtes melanholijas un iekares nolieguma reprezentaciju virieSu
télos, kas balstita Ivas Kosofskas-Sedzvikas un Dzuditas Batleres
teorétiskajas atzinas.
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4.3. nodala analizéts svarstiga, jutiga viriesa tips, kam A. Neiburgas radito
télu galerija ir ipasa vieta. Stastu ,, E/ ninjo“, ,,Notikums bez komen-
tara“, ,,Kurs$ pazina Juriti®, ,,Augstuma bailes“ un ,,Ta vieta“ tuvla-
sijums balstits psihoanalizes atzinas, pievérsoties télu identitatei,
kermeniskumam, apzinas fragmentacijai un neirozu gadijumiem.
Polemizéjot ar minéto stastu interpretacijam kritika, analizéjot inter-
vijas un autores dienasgramatu, uzmaniba vérsta ari uz autores per-
sonigas pieredzes sublimaciju minéta viriesu tipa télos, kas parada to
atra$anos uz robezas starp autobiografisko un fikcionalo, analitisko
un juteklisko.

4.4. nodala aktualizéts vardarbibas diskurss, kuru A. Neiburga risinajusi
savos stastos ,,Kalna kapéjs“ un ,,Justicians®. Balstoties Pjéra Burdjeé,
Rivinas V. Konelas un Virgilija Fabrisa teorétiskajas atzinas, vardar-
biga uzvediba $aja nodala skatita gan traucétu personibas procesu
(ka individuala patologija), gan socialaja konteksta, tadéjadi apvie-
nojot psihologu un sociologu pieejas, kas sniedz plasakas iespéjas
abu minéto stastu interpretacija.

4.5. nodala veltita sievieSu maskulinitates problematikai, veicot stastu
»Stum stum® un ,,Provinces Euridi¢e” tuvlasijumu, kas izriet no DZa-
ditas Batleres un Dzeka Halberstama teorétiskajam atzinam. Viriska
dzimte $aja nodala skatita ka performativs raksturlielums, kas nav
piesaistits virieSa kermenim, konkréti pievérsoties heteroseksualu
sieviesu maskulinitatei, kas dzimtes studijas ir maz pétita.

Maskulinas subjektivitates analize A. Neiburgas proza layj izdarit
vairakus secinajumus.

1. Maskulinitates reprezentacijai Rietumu kultara vienmeér bijusi
divéjada iedaba: ta balstijusies uz jau kultiira pastavosam formam,
taja pasa laika konstrugjot jaunas. Lidz ar liberalizacijas procesu un
dzimumu lidztiesibas jautajuma aktualizésanu Rietumu kulttira savu
nozimi zaudéjis maskulinitates strukturalais pamats, kas vésturis-
ki attiecinats uz ekonomisko neatkaribu, geografisko mobilitati un
domingjoso stavokli gimené. Tektoniskas izmainas maskulinitates
izpratné rosinaja pétijumi sociologija un psihologija, ka ari paver-
siens feministu uzskatos, apzinoties, ka patriarhala sistéma ir tikpat
represiva pret atseviskam viriesu grupam ka pret sievietém un ka no
tas gitais labums pieder virieSu mazakumam.

2. Maskulinitates jédziens ir atkarigs no ,,citadajam* zimju sistémam,
un sadu sistému potencialais saraksts ir neierobezots. Tadéjadi
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maskulinitates jédzienu nav iespéjams definét pietiekami skaidri, jo
tas vienmér mainas lidz ar jaunu komponensu iesaisti. Jebkadi ideo-
logiskie centieni maskulinitati padarit par ieprieks dotu vien norada
uz tas nestabilitati un dialogiskajam attiecibam ar citiem jédzieniem,
pret kuriem maskulinitate sevi definé. Miisdienu feminisma teoriju
konteksta jédziens ,,maskulinitate“ tiek lietots daudzskaitli, tadéjadi
akcentéjot atskirigu virietibas izpausmju lidzaspastavésanu.
A.Neiburgas radito virie$u télu galerija ipasa vieta atveléta autsai-
deriem, kuru idealisms pretstatits apkartéjas, materialas pasaules
realitatei. Saja ,,svarstigo un jitigo virie$u télu galerija lidzas inte-
lektualiem, maksliniekiem un uznémeéjiem atrodami ari bezpajumt-
nieki, invalidi, pasnavnieki un homoseksuali; vini ir gan pilsétnieki,
gan provinces iedzivotaji. Visbiezak negaidits notikumu pavérsiens
parsteidz vinus nesagatavotus. Atseviskos gadijumos Sie dzives trie-
cieni partop neirozés vai noved pie pasnavibas.

A.Neiburgas iedzilinasanas télos médz but tik preciza, ka tuvojas
psihoanalizei. Télu atklasmeé krustojas atskirigas identitates. Tapat
nozimiga loma psihes procesu attélojuma pieskirta sapniem. Telu
analizes procesu A.Neiburga uztic lasitadjiem pasiem, piedavajot
fragmentétu tekstu ar atvértu finalu, kas visbiezak veidots no sub-
jektiva skatpunkta ka téla atziSanas vai pasatklasme. Lasitajs nereti
klast par notikumu lidzzinataju vai aculiecinieku, ipasi gadijumos,
kad lietots pirmas un otras personas stastijums, vai arija viena stasta
izmantoti vairaki fokusétaji.

Stastos attéloto virieSu maskulinitate nav monolita, gluzi pretéji —
ta ir svarstiga, jutiga, ievainojama, kermeniska un izteikti femina.
Tapat uz tiem nav attiecinami ierastie dzimtes stereotipi: fizisks
speks, atletisks kermenis, varoniba, redzami sasniegumi dzivé,
emociju apslapésana. Attistot télu raksturus un to iekséjo pasauli,
A.Neiburga spéjusi viriskas un sieviskas rakstura iezimes sakausét
vienota veseluma, katram atseviskam télam izveloties atbilstoSas
proporcijas, kuras nosaka stasta iekséja logika. Vairakos telos autore
spogulojas pati, pienemot virie$a identitati un personigo pieredzi
sublimeéjot télu feminajas kvalitatés.

A.Neiburga agrinas dailrades perioda aktualizéjusi vardarbibas tému,
pievérSoties gan socialas vides ietekmei, gan varonu individualajai
patologijai, taja pasa laika neiesligstot garos un aprakstos$os télu psihes
aprakstos. So stastu vértiba ir prasmigais stagnacijas perioda virietibas
krizes télojums, kuru iespéjams novértét vien ar laika distanci.
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Atseviskos krajuma ,,Stum stum* stastos A. Neiburga aktualizéju-
si sieviesu maskulinitates problematiku. Ka rada stasta ,,Provinces
Euridice” piemérs, sieviete hegemoniskas maskulinitates aspekta
tiek skatita ka simbolisks objekts, kuras esamibu (esse) nosaka but-
uztvertai (percipi) princips, uzturot pastavigu nedrosibu par savu
kermeni, kas izprotama ka simboliska atkariba. A. Neiburgas ironija,
atklajot sieviesu pardzivojumus attieciba uz kermena maskulinajam
aprisém un novecos$anu, ir labestiga un humana. Ar groteskas pali-
dzibu veidotie téli ir stilistiski izturéti, neparkapjot gaumes robezas.
Ne autores pozicija, ne stastitaju balsis nav konstatéjams cinisms.
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A.Neiburgas stastu centra biezi ir konkréts (singulativs) notikums,
caur kuru tiek izgaismota stasta varona dzive, uzskati un pardzi-
vojumi. Uzbuivi nosaka retrospektivais skatijums uz pagatnes noti-
kumiem, kas tiek komentéts tagadnes laika. Centralo notikumu
papildina iterativa rakstura analepses. Pamata lietotas iek$éjas ana-
lepses. Aréjas un jauktas analepses lietotas uzbives zina komplicéta-
kajos stastos. Prolepses stastijuma ir parstavétas retak, un to funkcija
pamata paredz lasitaja uzmanibas novirzisanu no notikumu gaitas.
Télam piesaistitas anahronijas A. Neiburgas proza nav atvasinamas
ka novirzes no notikumu hronologijas, tas turpina sakotnéjo stasti-
jumu, jo pagatnes vai nakotnes notikumu no uzbives viedokla veido
téla pardzivojumu saturs.

Ipasanozime A. Neiburgas proza ir elipsém. Tas raksturo vinas raks-
tibas stila savdabibu, un ar tam veidoti parravumi starp atseviskiem
notikumiem vai plasakiem notikumu segmentiem varonu dzives.
Ipasiizdalami ir dienasgramatas forma rakstitie stasti, kuros elipses
nodala atseviskus ierakstus. Tapat elipses lietotas ka riks, kas par-
slédz lasitaja uzmanibu no viena fokusétaja uz otru.

Jau ar pirmo stastu ,,Spidéja saule“ A. Neiburga plasi izmantojusi
iterativa iespéjas. Tas, kas Skietami noticis vienreiz, patiesiba ir vis-
parinats un kondenséts vairaku notikumu, darbibu izklasts. Aréji
iterativi atrodami A. Neiburgas stastos, kas veidoti dienasgrama-
tas forma. Atseviskos stastos lietots ari iterativais stastijums, ar to
saprotot nevis atsevisku notikumu visparinajumu, bet gan iterati-
vu izteiksmi, kas ievada lasitaju stasta attélotajos notikumos. Biezi
A.Neiburga lietojusi ari repetitivus, kas lidzigi elipsém attiecinami
uz vinas rakstibas stilu. Tie funkcioné gan ka stastitajus un télus rak-
sturojosas frazes, gan ka stastijuma ritmu veidojosi elementi. Repe-
titivu lietojums uzskatami paradas formas zina eksperimentalakos
stastos, kas tapusi laika no 1988. lidz 1993. gadam.

Iznemot stastu, Kankans maija vakara“, kas pilniba veidots no dialo-
giem un atklaj notikumus un télu savstarpéjas attiecibas lasitaja acu
prieksa, A. Neiburga dialogus stastos lietojusi maz, dodot prieksroku
iek$éja monologa formai vai no ekstradiegétiskas-heterodiegétis-
kas pozicijas veidotam stastijumam. Butiskaka vieta stastos ieradita
fokusétaju mainai, tas lavis izvairities no plasakiem dialogiem, tacu
reizé noteicis ari A. Neiburgas rakstibas stila ipatnibas. Atseviski
apliikojot abus stastu krajumus, ka ari periodika publicétos stas-
tus, secinams, ka A.Neiburgas proza dominé iekséja fokusésana.
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Izmainas attieciba uz fokusétaju lietojumu vérojamas stastos, kas
publicéti periodika no 1988. gada lidz 1993. gadam, eksperimentéjot
ar jaunu, fragmentétu stastijjuma uzbuaves formu. Izvéléta fokusé-
$anas stratégija devusiiespéju veidot daudzskautnainu télu iekséjas
pasaules izklastu. Vért&jot lietotos stastitaju veidus péc Z.Zeneta
klasifikacijas, jaatzist, ka pamata izmantots viens stastitajs un ta divi
izplatitakie tipi: ekstradiegétiskais-heterodiegetiskais stastitajs un
ekstradiegéetiskais-homodiegétiskais stastitajs, kas analizétajos tek-
stos parstavéti vienlidz biezi.

Konceptualas metaforas A. Neiburgas proza ir piederigas balss jeb
stastitaja instancei un ir lidzdaligas ari stastijjuma struktaras for-
meésana. Atseviskos stastos $ada funkcija pieskirta biira metaforai.
Visuzskatamak ta pieteikta krajuma , Izbazti putni un putni buros*
titulstasta, kur biris apzimeé gan telpu, gan eksistencialas kategori-
jas abu varonu savstarpgjas attiecibas, gan nosaka stasta struktiru.
Alegorijas principu ka stastijuma strukturésanas panémienu A. Nei-
burga izmantojusi stasta ,,Peles nave®.

A.Neiburgas proza ir spilgta lieciba parmainam, kas skara sabiedribu
un Rigas pilsétvidi 20. gadsimta 80. gadu otraja pusé un 9o. gadu saku-
ma. Pilsetvides semantika prasmigi atklajas asredzigos vérojumos,
kas skaidrojams ar autores personigo pieredzi noteikta dzivesvieta.
Vides aprakstos plasi izmantotas krasas un smarzas, kuru nozime
vienlidz attiecinama ka uz vidi, ta télu izjutam.

A.Neiburgas iedzilinasanas telos médz but tik preciza, ka tuvojas
psihoanalizei. Telu atklasmé krustojas atskirigas identitates. Nozi-
miga loma psihes procesu attélojuma pieskirta sapniem. Télu analizes
procesu A. Neiburga uztic lasitajiem pasiem, piedavajot fragmentétu
tekstu ar atvértu finalu, kas visbiezak veidots no subjektiva skat-
punkta ka téla atziSanas vai pasatklasme. Lasitajs nereti klust par
notikumu lidzzinataju vai aculiecinieku, ipasi gadijumos, kad lietots
pirmas un otras personas stastijums, vai ari ja viena stasta izmantoti
vairaki fokusétaji.

Stastos attéloto virieSu maskulinitate nav monolita, gluzi pretéji —
ta ir svarstiga, jutiga, ievainojama, kermeniska un izteikti femina.
Tapat uz tiem nav attiecinami ierastie dzimtes stereotipi: fizisks
spéks, atlétisks kermenis, varoniba, redzami sasniegumi dzivé,
emociju apslapésana. Attistot télu raksturus un to iek$gjo pasauli,
A.Neiburga spé&jusi viriskas un sieviskas rakstura iezimes sakausét
vienota veseluma, katram atseviskam télam izvéloties atbilstosas
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proporcijas, kuras nosaka stasta iek$éja logika. Vairakos télos autore
spogulojas pati, pienemot viriesa identitati un personigo pieredzi
subliméjot télu feminajas kvalitatés. Ipasa vieta virie$u télu galerija
atvéléta autsaideriem, kuru idealisms pretstatits apkartéjas materia-
las pasaules realitatei. Tikpat biitiska ir A. Neiburgas proza aktuali-
zéta vardarbibas téma, pievérsoties gan socialas vides ietekmei, gan
varonu individualajai patologijai, taja pasa laika neiesligstot garos un
aprakstos$os télu psihes aprakstos. Stastu papildu vértiba ir prasmi-
gais stagnacijas perioda virietibas krizes télojums, kuru iespéjams
novértét vien ar laika distanci.

Atseviskos stastos A. Neiburga aktualizé&jusi ari sieviesu maskulini-
tates problematiku. Sieviete hegemoniskas maskulinitates kontek-
sta tiek skatita ka simbolisks objekts, kuras esamibu (esse) nosaka
uztveramibas (percipi) princips, uzturot pastavigu nedrosibu par savu
kermeni, kas interpretéjama ka simboliska atkariba. A.Neiburgas
ironija, atklajot sievie$u pardzivojumus attieciba uz kermena masku-
linajam aprisém un novecos$anu, ir labestiga un humana. Ar grotesku
veidotie téli ir stilistiski izturéti, neparkapjot gaumes robezas.
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ABSTRACT

IN THIS THESIS, I reflect upon the short fiction by Andra Neiburga (1957-
2019), including stories written between 1985 and 2011 and considering
the structure of the narrative and the functions of the narrator, as well
as the hitherto unexplored contextual levels of the narrative. I accord an
important place to theoretical problems of narratology and masculinity
studies, including a historical overview of these disciplines and a char-
acterization and critique of the current situation. I analyze Neiburga’s
short fiction in respect to classical and post-classical narratology based
on Gérard Genette’s (1930-2018) narrative methodology, paying particu-
larly close attention to the scientific exploration and basis of the Latvian
equivalent and concept. The analysis of masculinities in Neiburga’s fiction
is based on the theories of social constructivism that consider masculin-
ity as a complex and unstable category, interpreting it as a phenomenon
unrelated to the male body.
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INTRODUCTION

ANDRA NEIBURGA’S (1957-2019) literary practice is mostly limited to
the short story genre. Up to now 31 stories have been published, of which
most have been included in the collections Izbazti putni un putni biros
(Stuffed Birds and Birds in Cages) (1988) and Stum stum (Push Push)
(2004), complemented by the children’s book Stdszs par Tilli un Sunu viru
(The Story of Tille and the Dog Man) (1991) and pieces in periodicals and
multi-author collections.

Neiburga’s active literary career can be divided into two parts. The
first spanned the years 1985-1993 when a new generation of writers turned
to fiction. The first striking debuts were by young female authors: the
stories by Eva Rubene (1962) and Rudite Kalpina (1966), published in the
weekly Literatira un Maksla, were widely discussed among the literati.
The critics tended to highlight what the authors shared instead of what
marked them as distinctive individuals and, because of their depiction of
harsh everyday reality, began calling them ‘the young angry girls’. Neibur-
gawasincluded in this group because of her story “Elina ir laimiga” (Elina
Is Happy), even though the internal world of her characters showed much
more maturity than is the case for the other ‘angry girls’. Critics from all
generations praised this feature of Neiburga’s fiction from her very first
appearance on the literary stage.

In Latvian fiction, Neiburga introduced herself with her autobio-
graphical story “Spidéja saule” (The Sun Was Shining), which demon-
strated her characteristic attention to detail. It was underpinned by the
author’s talent for observation, which was expressed both in the psychol-
ogy of her characters and the accuracy of the visual depiction of objects.
Neiburga’s debut collection of short stories, “Izbazti putni un putni
biros,” was published in 1988. Although the author was not happy with
it, in his review of the collection critic Guntis Berelis emphasized that
the accurate portrayal of characters was but one of the aspects confirming
Neiburga’s talent as a writer.

In 1991, Neiburga’s story for children, Stasts par Tilli un Sunu viru,
was published in book form and the author was awarded the Pastarins
Prize (1993). In 1993, Neiburga interrupted her literary career, taking on
responsibility for the management of her family’s properties. The period
of Reawakening and political instability of the 1990s was a breaking point
for the writer, bringing with it a certain sense of frustration.

Apart from columns published in the newspaper Diena, dramatization
of Arthur Schnitzler’s play for Banuta Rubesa’s “Rondo”, and a translation
of Oscar Wilde’s “An Ideal Husband”, Neiburga did not continue writing,
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yet public interest in her life, as borne out by various interviews, continued
unabated even at a time when she did not publish any fiction.

In 2002, Neiburga returned to the literary milieu with her story
El nino (2002), which was published in the newspaper Forums. In 2003,
the monthly Karogs published the stories “Pie blakus galdina” (At the
Neighboring Table), “Provinces Euridi¢e” (The Provincial Eurydice), and
“Stum, stum”, all of which were included in the collection Stum stum that
appeared in 2004. The book bolstered Neiburga’s reputation as a master
of the Latvian short story and marked the second period of her literary
activity, one that lasted until 2006. Most of the stories were original, but
four previously-published stories were included — “Peles nave” (Death
of aMouse) (1988), “Lellis” (Man Doll) (published in 1990 under the title
“Zeltakurpes, aplis, milestiba” (Golden Shoes, a Circle, Love)), “Vasaras
pieraksti. Zona” (Summer Notes. The Zone) (1990), and “Mana izdomata
dzive” (My Invented Life) (1993).

After Stum stum, individual stories were published in periodicals
and collections in 2005 and 2006. The last piece of Neiburga’s fiction was
published in the book of stories initiated by writer Gundega RepSe Més.
xx gadsimts (Us: The 20th Century). After that, Neiburga once again
stopped writing, and her very last published work was a review of Inga
Abele’s novel Kliigu miiks (Wicker Monk), published in the Internet maga-
zine satori.fv in 2014.

On the initiative of the author of this thesis, a conference dedicated
to Andra Neiburga’s creative work and organized by the Institute of Lit-
erature, Folklore, and Art, University of Latvia took place in 2017, and the
collection Stum stum was republished by Janis Roze the same year.

In 2018, UL ILFA published a collection of articles entitled “Andra
Neiburga: valoda, dzimte, stastijums, attéls” (Andra Neiburga: Language,
Gender, Narrative, Image) edited by the author of this thesis. It was the first
substantial academic publication devoted to the writings of Neiburga.

The news of Andra Neiburga’s death on March 2, 2019 came as a
shock both to the writer’s family and colleagues and to her many readers.
Neiburga knew about this thesis and allotted time for in-person conversa-
tions and correspondence with its author. Her contribution is included in
the final version of the thesis.

THE SUBJECT OF THE THESIS is Andra Neiburga’s short fiction publish-

ed in the period from 1985 to 2011, where the structure of the narrative
and functions of the narrator are discussed, as well as hitherto unexplored
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contextual levels of the narrative where the diversity of the masculine
subjectivity is represented. Since the thesis is presented in the subfield of
literary theory, an important part is allotted to the treatment of theoretical
problems in narratology and masculinity studies, including a historical
overview of these disciplines as well as a characterization and critique of
the current situation. With a view to the subject and focus of the study,
an analysis of the terminological and conceptual problems relevant to
narratology and masculinity studies has also been included.

THE OBJECTIVE OF THE THESIS is to analyze the structure of Neiburga’s
narratives through an exploration of their functions and characteristics,
both at the structural and contextual levels, with a particular focus on
the various masculinities that hitherto have not been studied in her fic-
tion. The few studies that have touched upon the aspect of gender have
focused only on female characters, but men are the protagonists of her
stories just as often, embodied in the narrator’s first person singular. The
masculine women characters are also analyzed in the thesis: they play a
significant role in the ecosystem of Neiburga’s ‘uncertain and sensitive’
male characters, which represents the crisis of late-Soviet masculinity.

TO ACHIEVE THE ABOVE OBJECTIVE, I HAVE SET MYSELF THE FOL-

LOWING TASKS:

1) tofind arelevant theoretical groundwork for registering and analyz-
ing the characteristics of Neiburga’s writing by critically evaluating
the conclusions of different theoreticians of narratology and mascu-
linity studies;

2) on the basis of conclusions gained from narratology and masculin-
ity studies, to analyze Neiburga’s short stories by characterizing the
structure of the narration and the functions of the narrator, paying
particular attention to the representation and critique of masculine
subjectivity revealed on the contextual level of the narrative;

3) to provide interpretations of the chosen texts, describing and eval-
uating their structure and qualities of the contents of individual
stories;

4) to fix the theoretical problems revealed in the course of the analysis
due to characteristics of Neiburga’s particular way of writing;

5) on the basis of conclusions reached in the course of the study, to
characterize the importance of Neiburga’s short fiction in the context
of contemporary Latvian literature.
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Research methods used: Andra Neiburga’s fiction is, firstly, analyzed in
respect to classical and postclassical narratology on the basis of the narrative
analysis methodology developed by Gérard Genette (1930-2018), which has
been, secondly, critically evaluated and complemented by the theoretical
conclusions gained in masculinity studies from the perspective of sociology
and psychoanalysis. In the context of the study, the close reading method
is of particular importance. To avoid a one-sided theoretical approach and
a preference for a particular national school, a great number of works by
French, American, German, and Dutch narratology and gender research-
ers have been used and worked into the text of the study. The terminology
deployed in this study is presented and explained in the theoretical chapters
of the thesis, Latvian translations have been offered, and these have been
consistently used in the chapters devoted to the analysis of Neiburga’s sto-
ries. Particular attention has been paid to the translation of the concept of
narrative in Latvian and its use in the process of analysis.

When analyzing the masculinities in Neiburga’s fiction, I have turned
to social constructivist theories that view masculinity as a complex and
unstable category, one interpreted as a phenomenon not even related to
the male body. This aspect is of vital importance not only to theoretical
elements of the thesis but also in the analysis of characters and events in
Neiburga’s fiction.

As to the concept of ‘gender’, which has previously given rise to
discussions among some researchers and translators (with my thesis
adviser prof. Ausma Cimdina an active participant), I respect a diver-
sity of opinions, yet take the liberty to sometimes base my own opinion
on the studies by Sandra Meskova (1966), Ineta Lipsa (1970), and Karlis
Verdins (1979), where this concept has been used. In cases where Judith
Butler’s (1956) seminal study Gender Trouble: Feminism and the Subversion
of Identity (1990) has been quoted, the Latvian word ‘dzimte’ has been
used because this is what both the book’s translator and scientific editor,
Dita Abola and Sandra Me$kova, respectively, have settled upon as the
best translation for ‘gender”.

Topicality of the subject matter and novelty of the study. This is
the first and most extensive study of Andra Neiburga’s fiction, one that
includes all of her stories published from 1985 to 2011. The study explores
the construction of Neiburga’s prose, both at the level of the narrative
structure and content, turning also to problems of her poetics that have
never before been studied. For the first time, Neiburga’s work is stud-
ied in the context of classical and post-classical narrative theories and

46

INTRODUCTION

masculinity studies in an attempt to solve problems both of terminology
and theory while also approve them formally in the process of analysis.
The study was inspired by the form used by Gérard Genette in his “Nar-
rative Discourse”, where he assessed the effectiveness and drawbacks of
the theoretical instruments deployed and at the same time used them to
explore the poetics of Andra Neiburga’s fiction.
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ON THE PROBLEMS DISCUSSED IN THE THESIS, TWO COLLECTIONS
OF ARTICLES HAVE BEEN EDITED AND TEN ARTICLES HAVE BEEN
PUBLISHED FOR PEER REVIEW.

BOOKS

Ozolins Janis (comp., sci.ed.). Andra Neiburga: stastijums, dzimte,
valoda, attéls. Riga: LU LFMI, 2018.

Ozolins$ Janis, Verdin$ Karlis (eds.). Queer Stories of Europe. Newcastle
upon Tyne: Cambridge Scholars Publishing, 2016.

SCHOLARLY ARTICLES

Ozolins$ Janis. Stastijuma jédziens un ta adepti latviesu valoda.
Letonica. 2020. No. 42. (submitted for publishing).

Ozolins$ Janis. Svarstigie, jitigie viriesi: vélinas padomju maskulinita-
tes attélojums Andras Neiburgas isproza. . Kursite-Pakule (Ed.). Szarp
teksta baudu un dzimumdiferences kaislibam: veltijums akadémikei profe-
sorei Ausmai Cimdinai. Riga: LU, 2020, pp. 74-85.

Ozolins$ Janis. Priek$vards. But, vienigi rakstot. J. Ozolin$ (Ed.). Andra
Neiburga. Sieviska rakstiba: valoda, dzimte, stastijums. Riga: LU LFMI,
2018, pp. 6.-10.

Ozolins Janis. “Balie zéni” un maskulinas subjektivitates kritika
Andras Neiburgas proza. J. Ozolin$ (Ed.). Andra Neiburga. Sieviska
rakstiba: valoda, dzimte, stastijums. Riga: LU LFMLI, 2018, pp. 60.-75.
Ozolins Janis. Krievu formalisms. Nacionala enciklopédija. Riga: Lat-
vijas Nacionala bibliotéka, 2018. Available on: https://enciklopedija.
lv/skirklis/2992-krievu-formalisms.

Ozolins$ Janis. Naratologijas ka disciplinas raksturojums. Leztonica.
2017. No. 35. Pp. 68.-81.

Ozolins Janis. Queer Melancholia and the Limits of Identification in
Andra Neiburga’s Short Story “Man-doll”. Verdin$ Karlis, Ozolins
Janis (eds.) Queer Stories of Europe. Newcastle upon Tyne: Cambridge
Scholars Publishing, 2016, pp.100-107.

Ozolins Janis. Dzimtes melanholija un identifikacijas robezas Andras
Neiburgas stasta “Lellis”™. I. Barovskis, E. Eglaja-Kristsone, V. Mala-
hovskis (Eds.). Dzimtes konstruésana 1v. Riga: Avens un partneri,
2016, pp.195-209.

Ozolins Janis. Krievu formalisms. I. E. Kalnina, K.Vérdins (Eds.)
Miisdienu literatiras teorijas. Riga: LU LFMI, 2013, pp. 35-52.
Ozolins Janis. Aizmirsta galvaspilséta: Riga Andras Neiburgas proza.
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A.Cimdina (Ed.). Rigas teksts: Augusta Deglava romanam “Riga” 100.
Riga: Zinatne, 2013, pp. 233-241.

WORK ON THE THESIS WAS SUPPORTED BY 5 RESEARCH PROJECTS
AND GRANTS.

1. 2018: AABS The Aina Birnitis Dissertation-Completion Fellowship
in the Humanities for Latvia.

2. 2016: “Mobility in Language, Culture and Gender Studies / Mobi-
litate valodu, kultiiras un dzimumsocialitates studijas™. No.EEZ/
NF1/S/2015/022, Latvijas Universitaites Humanitaro zinatnu
fakultate.

3. 2014-2017: Valsts pétijumu programmas “Letonika — Latvijas
veésture, valodas, kultiira, vértibas” projekts Nr. 4. , Kultiira un
identitates Latvija: mantojums un musdienu prakse” (adviser Ben-
edikts Kalnacs).

4. 2013-2015: “Cultures within a Culture: Politics and Poetics of Border
Narratives”. ,,Kultairas kultiira: robezvéstijumu politika un poétika”.
No.1DP/1.1.1.2.0/013/APIA /VIAA /042 (adviser Benedikts Kalnacs).

5. 2010-2012: Latvijas Zinatnes padomes projekts ,,Latviesu literattra
un literatiiras teorija: literatiirvésturiskas skolas un literatiiras veidi”
(No. 09.1532, adviser Ieva Kalnina).

THE SUBJECT MATTER OF THE THESIS HAS BEEN APPROBATED IN 14
PAPERS SUBMITTED TO INTERNATIONAL AND INTERDISCIPLINARY
SCHOLARLY CONFERENCES.

1. Ozolins Janis. “Stuffed Birds and Birds in Cages: A Case Study of the
Narrative Metaphor in Short Stories by Andra Neiburga”. Narrative.
Mississippi State University, New Orleans, UsA, March 5-8, 2020.

2. Ozolins Janis. ,,Naratologijas sakotne Latvija 20. gs. 80. gados: Harija
Hirsa un Bronislava Tabtina prozas teorijas izvertéjums”. Letonikas
vII kongress. Projekts No. 4. Kultira un identitates Latvija — manto-
jums un misdienu prakse. Literatirzinatnes nozares sekcija. Latvijas
Nacionala bibliotéka, Riga, November 1, 2017.

3. Ozolins Janis. “Masculine and Queer Subjectivity in Andra Neibur-
ga’s Short Fiction”. The Baltic States at 99: Past, Present and Future. The
12th Conference on Baltic Studies in Europe. University of Latvia, Riga,
Latvia, June 19-21, 2017.
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Ozolins$ Janis. “Gender in Trouble: Narratives of Post-Soviet Queer
Heterosexual Masculinity”. Narrative. University of Kentucky, Lex-
ington (KY), USA. March 23-26, 2017.

Ozolins Janis. “*
Andras Neiburgas proza”. Andra Neiburga: valoda, dzimte, stastijums,
attéls. Latvijas Nacionala bibliotéka, Riga. January 27, 2017.

Ozolins Janis. “Stastijuma jédziena universala iedaba”. Stdstniecibas
tradiciju parmantosana un ugturesana 21. gs. Latvijas Nacionala biblio-
teka, Riga, November 25, 2016.

Ozolins Janis. “In Quest of the Narrative: The Narrative Turn in
Latvian Literary Theory”. Narrative. University of Amsterdam,
Netherlands, June 16-18, 2016.

Ozolins Janis. “Gender Aspect in PhD Research”. Gender, Diversity

Balie zéni” un maskulinas subjektivitates kritika

and Interactions in Latvia and Norway. Centre for Gender Research,
University of Oslo, Norway, March 9, 2016.

Ozolins Janis. “Queer Melancholia in Andra Neiburga’s Short Sto-
ries”. Queer Narratives in European Cultures. Riga, June 18, 2015.
Ozolin$ Janis. ,Naratologijas? Kadas teorétiskas disciplinas
transformacijas stasts”. LU LFMI 27. starpdisciplinara zinatniska
konference Mekléjumi un atradumi. Riga, March 21, 2015.

Ozolins Janis. ,,Stastijuma jédziena binaritates metakritika”. R#dolfs
Blaumanis un 19./20. gs. mijas kultiras revoliicija Eiropa. Proza, drama
un teatris tekstd un konteksta. Riga, Ergli, March 14-16, 2013.

Ozolins Janis. “Laika strukturéSanas panémieni jaunakaja latviesu
isproza”. LU HZF Baltistikas nodalas konference Latviesu literatiras
novitates. Riga, March 7, 2013.

Ozolins Janis. “Narativs, véstijums, stastijums: ieskats terminu
lietojuma latvie$u literatiirzinatne”. 24. starpdisciplinara zinatniska
konference Mekléjumi un atradumi. Riga, May 17, 2012.

Ozolins$ Janis. “Aizmirsta pilséta: Riga Andras Neiburgas proza.”
Apvienotais pasaules latviesu zinatnieku 3. kongress/Letonikas 4. kon-
gress. Riga, October 24-27, 2011.
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THESIS STRUCTURE — the thesis consists of an introduction, four chapters
with subsections, a conclusion, and a list of literature and sources used.

The first chapter consists of a concentrated overview of narratol-
ogy’s development as a discipline, paying in-depth attention to the con-
tribution of individual scholars in narrative theories as they developed
through history.

The second chapter is devoted to the problems associated with the
concept of narrative, firstly, by providing an insight into the principles
underlying the way action is presented in the narrative, secondly, by
exploring the universal character of the narrative concept, and, thirdly,
by following the use of the narrative concept in the history of Latvian
literary theory, offering the word ‘stastijums’ as the best Latvian equiva-
lent for ‘narrative’.

The third chapter provides an analysis of the construction of nar-
rative in Andra Neiburga’s fiction, paying particular attention to the
sequence, rate, and frequency of events, the problem of viewpoint, as
well as the space metaphor as a method for organizing the structure of
the narrative. For the first time in the context of Latvian literary theory,
detailed characteristics and a critique of the terminology developed by
Gérard Genette are presented.

In the fourth chapter, the representation of masculine subjectivity
in Neiburga’s fiction is analyzed. The theoretical concepts of masculin-
ity studies are used in the analysis, turning to the models of homosocial
relationship models, melancholy, and denial of desire, the sensitive and
artistically-inclined type of male, as well as representation of violent mas-
culinity and female masculinity.
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Chapter
breakdown
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CHAPTER 1. CHARACTERIZATION OF THE NARRATOLOGY DISCIPLINE
The first chapter provides a concentrated overview of the development

of narratology as a discipline, with an in-depth focus on the contribu-

tion of individual researchers in narrative theories and their historical

evolution.

Subsection 1.1 examines the views of the founding fathers of narratology,

1.2

13

1.4

15

1.6

Tzvetan Todorov (1939-2017) and Roland Barthes (1915-1980), who
marked the possible outlines of narratology as discipline.

explores the study Morphology of the Folktale (Mopponozus sonme6roii
cxasxu, 1928) by the Russian folklore scholar Vladimir Propp
(Bmagumup Ipomn, 1895-1970), in which narrative is viewed as a
grammatical system and is one of the points of reference of classical
narratology.

turns to innovations of the French narratologist Gérard Genette
(1930-2018) in the research on narrative as described in his landmark
essay Narrative Discourse (Discours du récit) (1972) that marked a
turning point in structuralist theories on the possibilities of analysis
of temporality and viewpoint in a literary text.

Is devoted to an analysis of the views of Jean-Francois Lyotard (1924—
1998) as expressed in his book The Postmodern Condition: A Report
on Knowledge (La condition postmoderne: rapport sur le savoir, 1979),
which announces the concept of “grand narratives” and represents
a turning point in structural narratology.

characterizes a change of perspective dating back to the 1980s, which
the American narratologist David Herman (1962) has described as
postclassical narratology. This subsection provides a broader expla-
nation of the poststructuralist critique of the science and poetics of
poststructuralism, which have not only fostered the influx of new
theories into narratology but also their hybridization.

gives a broad overview of the present-day situation in narratology,
one characterized by new challenges. The attempts to define the
boundaries of the discipline of narratology reveal important differ-
ences in scholarship among individual researchers, differences which
are based either on sympathies to the classical poetics of narrative or
the postclassical hybridity.

The following conclusions stem from the theoretical concepts

reviewed in the first chapter:

53



JANIS OZOLII}Ié. SUMMARY OF DOCTORAL THESIS

As narratology emerged under the aegis of semiotics, the under-
standing of text was significantly expanded. The search for universal
categories determined the ambition of structural narratology as a
discipline: to achieve a degree of abstraction by reducing the struc-
ture of the narrative to combinations of formal elements.

The French narratologist Gérard Genette replaced the binary oppo-
sition ‘story/plot’, borrowed from the formalists, with a tripartite
model ‘story/narrative/narration’, thus overturning the previously-
accepted notions on the possibilities of analyzing both temporality
and viewpoint in aliterary text. Another innovation by Genette with
respect to analyzing literary narrative is the distinction between the
narrator who is narrating and the character who sees.

The decentralized poststructuralist approach to knowledge, interest
inideologies, the marginal, and the Other in the 1980s fostered a crisis
in the formal approach in narratology. Here, Jean-Francois Lyotard’s
views are of particular significance. The change of focus in postclas-
sical narratology also marks the regrouping of scholarly interests,
replacing the systemic view of literary functions with an interest in
contexts and the relationship between the text and its reader.

Even though in the post-classical period several theoretical branches
turned against the totality program of structuralism, the classical
methods of research continued to exist in a different context and are
used to this day. Most of the new currents have hitherto failed to offer
practical models for the analysis of texts, and therefore the viewpoint
chosen by the researchers themselves is important, synthesizing the
varied approaches to achieve the goals they have set for themselves.
The hybridity of narratology today is precisely described using the
plural form of this concept — narratologies.

Narratology has been and still is significant as a discipline of tex-
tual interpretation where researchers have been busy exploring the
general regularities of texts. Under the influence of poststructuralist
approaches, the new currents attempt to transform narratology into
atheory of interpretation.

CHAPTER 2. NARRATIVE

Chapter 2 is dedicated to the concept of narrative: its origins are explored,
its universal character described and its use in the history of Latvian liter-
ary theory assessed, providing the most fitting translation of the concept
in Latvian.
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provides an overview of basic principles determining the way action
is described in a narrative, critically evaluating the binarity of con-
cepts addressed already in philosophical texts of Plato and Aristotle
and, at the beginning of the 20th century, reborn in the theories
associated with new criticism and Russian formalism.

describes the universal character of the narrative concept, including
provisions aiming at explication not only of structure but also of
social context.

addresses two important themes: first, the origins of narratology
in Latvia are explored, as characterized by the three most impor-
tant books dedicated to the theory of prose and published shortly
before the collapse of the Soviet Union. Second, the translation of
the concept of ‘narrative’ in Latvian is explained. This subsection is
a contribution to the translation and use of concepts of narratology
in the Latvian language.

Exploring the origins of the concept of narrative, its character, and

use in Latvian literary history and nowadays, I conclude the following:

1.

Independent of the system of signs, when analyzing the object of the
narrative it is possible to single out its individual elements, actions
or events, thus understanding the narrative in its linguistic aspect
as a sequence of real or fictional actions linked by causality.

The concept of narrative has telltale signs of an epistemological crisis:
humanities in general do not have faith in concepts used in schol-
arly discussions. The meaning of concepts (including narrative) is
regularly questioned and expanded. Knowledge, or the individual
epistemes, are likewise contested.

The sources of narratology in Latvian literary scholarship are found in
the publications on the theory of fiction by Harijs Hir$s and Bronislavs
Tabuns as early as the 1980s. The views of both theoreticians tend
to impact the use of the concepts of ‘véstijums’ and ‘stastijums’ in
Latvian: Tabuns used ‘véstijums’ jedzienu, whereas Hirss has used
both ‘véstijums’ and ‘stastijums’, originally as synonyms, and later
introducing a hierarchical relationship between the two. The dif-
ferent approaches have tended to lead to confusion among literary
scholars — to this day, both concepts are sometimes used as syno-
nyms in scholarly literature.

Independent of whether we view a narrative, at the level of microa-
nalysis, as a chain of events (actions) linked by causality, or at the
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level of macroanalysis, as an ideological concept or an ingredient of
cognitive processes, narrative is linguistic in origins and still retains
that function. Neither the semiotic expansion of the text nor study
approaches deviate from the linguistic provisions of the text. The
differences in methodology and definition do not preclude the use
of the concept of narrative in an interdisciplinary way.

The etymology of words and context of their use indicate that
‘stastijums’ is a more precise translation of the concept of ‘narra-
tive’ than ‘véstijums), for it satisfies the requirements of both classical
and postclassical narratology. One of the most important advantages
of the notion of ‘stastijums’ is its correspondence to the syntactic
equivalence in the narrative’s grammar.

CHAPTER 3. NARRATIVE STRUCTURE IN ANDRA NEIBURGA’S FICTION
Chapter 3 provides an analysis of the structure of narrative in Neiburga’s

fiction, paying particular attention to the temporal analysis, the prob-

lematics of viewpoint, as well as the metaphor of space as a method for

organizing the structure of the narrative. Along with a structural analy-

sis of Neiburga’s stories, a detailed description and critique of Genette’s

terminology in the context of Latvian literary theory are given for the

first time.

3.1

3.2

33

provides an analysis of the category of time in Neiburga’s stories,
focusing on the sequence, speed, and duration (anisochronies), as
well as the category of frequency.

analyzes the problematics of viewpoint, providing an overview of
the typologies of focusers and narrators in Neiburga’s stories, with
amore detailed characterization of the additional catalysts or facets
corresponding to each type.

views the metaphor of space in Neiburga’s short fiction as a method
for organizing the structure of the narrative, addressing both the
cage metaphor and the dichotomy of the center and outskirts of Riga,
discerning new meanings both in visual and social contexts.

The analysis of the narrative structure in Andra Neiburga’s fiction

leads to the following conclusions:

1.

At the center of Neiburga’s stories there tends to be a particular event
through which the life, views, and experiences of the protagonist
are explored. The structure is determined by a retrospective view
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of past events, commented on at the present time. The central event
is complemented by iterative analepses.

Ellipses play a particular role in Neiburga’s fiction. These are a char-
acteristic of her unique style and they form the breaks between
individual events or wider segments of events in the lives of the pro-
tagonists. Ellipses are also an instrument that switches the reader’s
attention from one focuser to the next.

With the exception of the story “Kankans maija vakara” (Cancan on
an Evening in May), which consists entirely of dialogues that reveal
the events and mutual relationships of the characters before the read-
er’s very eyes, Neiburga has seldom used dialogues in her stories,
preferring the form of (an/the) internal monologue. A more impor-
tant place is accorded to the change of focusers, which has allowed
the writer to avoid lengthy dialogues and marked the individuality
of her style.

Starting with her very first story, “Spidéja saule”, Neiburga has widely
used the potential of iteration. That which seems to have happened
only once, is in fact a generalized and condensed exposé of several
events or actions. External iterations are found in those stories that
have taken the form of a diary. In some of the stories, the author
has also used the iterative narrative, meaning not a generalization of
separate events, but iterative expression which introduces the reader
to the events depicted in the story. Neiburga has also often used rep-
etitions, which, similar to ellipses, are part and parcel of her style of
writing. They function both as phrases characterizing the narrators
and characters and elements forming the rhythm of the narrative.
The use of repetition is obvious in the more formally experimental
stories that were written between 1988 and 1993.

Taking a look at both collections of stories as well as the individual
stories published in periodicals, it is evident that in the first collection
of stories, Izbazti putni un putni biros, internal focusing is dominant.
Changes with respect to the use of focusers can be seen in the stories
that were published in the periodicals from 1988 to 1993. Even though
internal focusing is still dominant, Neiburga experiments with a new,
fragmented narrative structure and uses both types of focusing with-
in the same text. The results of my analysis of the focuser types in
the collection Stum stum indicate that internal focusing dominates.
Exploring both collections of stories as well as individual stories
in periodicals, I have concluded that in the first collection, /zbazzi
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putni un putni biros, a single narrator, and its two most commonly
found types—the extradiegetic-heterodiegetic and extradiegetic-
homodiegetic—have been used most often. Similar to focusing,
changes can be observed in stories published in periodicals from
1988 t0 1993. Neiburga’s experiments with a new, fragmented struc-
ture involve a more complicated use of narrators as well. The results
of the analysis of the types of narrators in Stum stum attest to the
equally frequent use of extradiegetic-heterodiegetic and extradi-
egetic-homodiegetic narrators; in three of the stories two narrators
have been used.

7. Conceptual metaphors in a narrative belong to the instance of the
voice or narrator, yet they also participate in forming the structure of
the narrative. In Neiburga’s fiction, this function has been accorded
to the cage metaphor. The most obvious use is in the title story of
the collection, Izbazti putni un putni biros, where the cage is used
both as a type of space, as an existential category in the relationship
between the protagonists and as an element of the story’s structure.
Neiburga uses the principle of allegory as a method for structuring
her story “Peles nave”.

8. Andra Neiburga’s fiction provides a vivid testimony to the transfor-
mations of society and the urban environment of Riga in the late
1980s and early 1990s. The semantics of the urban setting is mas-
terfully revealed in keen observations due to the author’s personal
experiences in a particular part of the city. Color and scent has been
widely used in describing the environment, but they are likewise
significant in revealing the feelings of the characters.

CHAPTER 4. CRITIQUE OF MASCULINE SUBJECTIVITY IN ANDRA
NEIBURGA’S FICTION

In Chapter 4 I analyze the representation of masculine subjectivity in
Andra Neiburga’s prose. In the analysis of stories, theoretical concepts
from masculinity studies are used, addressing the models of homosocial
relationships, melancholy and denial of desire, the sensitive and artisti-
cally-oriented type of male as well as representation of violent masculin-
ity and the masculinity of women. Stereotypes attributed to masculinity
are analyzed as tools forming the identity of a subject, accentuating also
the significance of non-normative examples, which indicate the nature
of masculinity as a social construct and its complicated relationship to
sexuality.
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explicates the concept and plurality of masculinity, paying atten-
tion to examples of argumentation which feminist theoreticians
have used to distinguish the ‘other’ from the ‘norm’ and which can be
applied to the discourse on masculinity. The categories characteristic
of masculinity (hegemony, subordination, participation, and margin-
alization), as proposed by Australian sociologist Raewyn W. Connell,
have been discussed, and this outlook is further supplemented with
masculinity-defining strategies offered by Michel Foucault, Pierre
Bourdieu, Judith Butler, Todd W. Reeser, and Michael Kimmel.
represents a close reading of Andra Neiburga’s stories “Zimes” and
“Lellis”, where the model of homosocial relationships involving the
triangle between a woman and two men is explored, with particular
attention paid to an analysis of the representation of gender melan-
choly and denial of desire in the male characters, as gleaned from the
theoretical conclusions of Eve Kosofsky-Sedgwick and Judith Butler.
analyzes the uncertain, sensitive type of man that occupies a spe-
cial place in the gallery of characters created by Neiburga. My close
reading of the stories “El ninjo”, “Notikums bez komentara”, “Kur$
pazina Juriti”, “Augstuma bailes”, and “Ta vieta” is based on conclu-
sions taken from psychoanalysis, focusing on character identities and
materiality, fragmentation of consciousness and neuroses. Arguing
from critical interpretations of the above stories on the basis of my
analysis of interviews with the author and her journal, I pay par-
ticular attention to the sublimation of her personal experiences in
the characters representing the above type of male, indicating that
they are located on the borderline between the autobiographical and
fictional, between the analytical and the sensual.

highlights the violence discourse that Neiburga has addressed in her
stories “Kalna kapéjs” and “Justicians”™. On the basis of theoretical
conclusions of Burdieu, Connell, and Fabrice Virgili, violent behavior
is explored in this subsection both as disturbed personality processes
(as an individual pathology) and as a social phenomenon, thus com-
bining psychological and sociological approaches, providing enriched
possibilities for the interpretation of these two stories.

is devoted to the problematics of female masculinity through the
close reading of the stories “Stum stum” and “Provinces Euridice”
with a view to the theoretical conclusions of Judith Butler and Jack
Halberstam. The masculine gender in this chapter is viewed as a per-
formative characteristic unrelated to the male body, thus providing
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a closer look at the masculinity of heterosexual women, something
that has been little researched in gender studies.

The analysis of masculine subjectivity in Andra Neiburga’s fiction

has led me to the following conclusions.

1.

Representation of masculinity in Western culture has always been of
adual character: it has been based on the forms already present in cul-
ture, while simultaneously engaged in constructing new ones. Along
with liberalization and bringing the issue of gender equality to the
foreground, the structural basis of masculinity has lost its historical
ground, where it was originally related to economic independence,
geographic mobility, and a dominant status in the family. A sea change
in the understanding of masculinity was brought about by sociological
and psychological research, as well as by a turning point in feminist
thinking, changes that reflected the realization that the patriarchal
system was as repressive to some groups of men as it was to women
and that its benefits were enjoyed by only a minority of men.

The concept of masculinity depends on the ‘other’ systems of signs,
and the potential list of such systems is unlimited. Masculinity there-
fore escapes clear definition, as it always changes with the involvement
of new components in changing systems of signs. Any ideological
attempts to make masculinity a given only point to its instability and
its dialogical relationship to other concepts against which masculinity
defines itself. In the context of contemporary feminist theories, the
concept of ‘masculinity’ is used in the plural, thus accentuating the
cohabitation of a variety of expressions of masculinity.

In the gallery of Neiburga’s male characters, outsiders occupy a spe-
cial place, and their idealism is juxtaposed to the reality of the sur-
rounding material world. In this gallery of ‘uncertain and sensitive’
males, the homeless, the handicapped, suicides, and homosexuals
find themselves side by side with intellectuals, artists, and business-
men; there are urban dwellers and provincials among them. Usu-
ally, an unexpected turn of events catches them unprepared. In some
cases, these life blows turn into neuroses or lead to suicide.
Neiburga delves into the psyches of her characters so deeply and
precisely that it is akin to psychoanalysis. Different identities are
juxtaposed in revealing a character. Dreams also play an important
role in describing psychological processes. Analysis of the characters
Neiburgaleaves up to her readers, providing them with a fragmented,
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open-ended text, usually constructed from a subjective viewpoint
such as a confession or self-revelation of a character. The reader often
becomes an accomplice or an eyewitness to events, particularly when
the first- or second-person narrative is used, or several focusers are
used in the same story.

The masculinity depicted in the stories is not monolithic. On the
contrary, it is uncertain, sensitive, vulnerable, bodily, and expressly
feminine. The commonly attributed gender stereotypes — physical
strength, an athletic body, heroism, success in life and repressed emo-
tions — do not apply. In developing her characters and their internal
world, Neiburga has managed to fuse the masculine and feminine traits
into awhole, choosing the proportions relevant to each individual char-
acter as dictated by the internal logic of the story. Several characters
mirror the author as she assumes a masculine identity and sublimates
her personal experience in the feminine qualities of her protagonists.
Early in her career as a writer, Neiburga turned to the topic of vio-
lence, depicting both the impact of the social milieu and the individ-
ual pathology of her characters while avoiding lengthy descriptions of
their psyches. The value of these stories lies in the masterful descrip-
tion of the crisis of masculinity during Soviet stagnation, which can
be best appreciated from a temporal distance.

In some stories included in Stum stum, Neiburga presents the prob-
lematic of female masculinity. As exemplified in “Provinces Euridice”,
awoman is viewed as a symbolic object in the context of hegemonic
masculinity, and her being (esse) is determined by the principle of
being perceived (percipi), maintaining constant insecurity with regard
to her own body, which can be understood as symbolic dependence.
Neiburga’s irony in revealing women’s emotional experiences of their
masculine bodies or aging is kind-hearted and humane. The charac-
ters constructed by grotesque means are stylistically sound and never
offend good taste. No cynicism can be detected in either the author’s
position or the narrators’ voices.
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Andra Neiburga often centers her stories on a particular (singulative)
event through which the life, views, and experiences of the protago-
nist are highlighted. Construction is determined by a retrospective
view on past events, which is commented on in the present. The cen-
tral event is complemented by iterative analepses. Internal analepses
are mostly used. External and mixed analepses are used in struc-
turally more complicated stories. Prolepses are represented more
infrequently, and their basic function is to turn the reader’s attention
away from events that are changing. The anachronisms linked to a
character in Neiburga’s fiction cannot be derived as departures from
the chronology of events; instead, they continue the narrative, for the
past or future event is structurally formed by the emotional experi-
ence of the character.

Ellipses play a special role in Neiburga’s prose. They characterize
the individuality of her style of writing and they represent breaks
between individual events or segments of events in the lives of the
characters. Particularly distinctive are the stories that take the form
of journal entries, where ellipses separate individual entries. They
are also used as a tool that switches the reader’s attention from one
focuser to the next.

With her very first story, “Spidéja saule”, Neiburga has made an
extensive use of iteration. That which seemingly has happened
only once, in fact represents a generalized and condensed expose of
several events or actions. In Neiburga’s stories, external iterations
are found in the form of a diary. In some stories, the iterative narra-
tive has been used, not in the sense of a generalization of individual
events, but as an iterative expression that involves the reader in the
events depicted in the story. Repetitions are also often used and,
similar to ellipses, can be attributed to Neiburga’s style of writing.
They function both as phrases characterizing both the narrators and
protagonists and as elements forming the rhythm of the narrative.
The use of repetitions is mostly evident in the formally more experi-
mental stories written from 1988 to 1993.

With the exception of the story “Kankans maija vakara”, which is
entirely formed of dialogues and presents the events and the relation-
ships between characters directly to the eyes of the reader, Neiburga
has made little use of dialogues, preferring the form of an internal
monologue or a narrative formed from an extradiegetic-heterodi-
egetic position. A more important place in the stories is accorded to
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the change of focusers, which has allowed the writer to avoid lengthy
dialogues and highlights the individuality of Neiburga’s style. Tak-
ing a look at each of the two collections of short stories, as well as
the individual stories published in periodicals,  have concluded that
internal focusing predominates in Neiburga’s fiction. Changes in the
use of focusers are seen in the stories published in periodicals from
1988 to 1993, where the writer experiments with a new, fragmented
structure of narrative. The chosen focusing strategy has given her
the opportunity to form a multifaceted expose of the internal world
of characters, drawing the reader in to the extent that the narrative
seems personal. Evaluating the types of narrator according to Gen-
ette’s classification, it is obvious that most of the time one narrator
and its two most common types, the extradiegetic-heterodiegetic
and the extradiegetic-homodiegetic, have been used. Both types
have been used with equal frequency.

Conceptual metaphors in Neiburga’s fiction are a part of the voice
or narrator and they participate in the formation of the narrative
structure. In some stories, the cage metaphor has been accorded this
function. Most obviously it is found in the title story of the collec-
tion, Izbazti putni un putni bitros, where the cage stands for a type of
space, describes existential categories in the relationship between
the protagonists, and determines the structure of the story. Neiburga
has reached for the principle of allegory as a method for structuring
the narrative in her story “Peles nave”.

Neiburga’s fiction provides telling testimony to the transformations
undergone by society and the urban environment of Riga in the latter
half for the 1980s and the beginning of the 1990s. The semantics of
the urban environment is masterfully revealed in keen observations
stemming from the author’s personal experiences in a particular part
of the city. In describing the environment, Neiburga makes an exten-
sive use of color and scent, which are important not only as part of
the environment but also to the feelings of the characters.
Neiburga delves into the psyches of her characters so deeply and
precisely that the process is akin to psychoanalysis. Different iden-
tities intersect in characterizing the protagonists. An important
role in depicting the psychological processes has been accorded to
dreams. Neiburga trusts the readers with the analysis of characters,
providing a fragmented, open-ended text, which most of the time
is formed from a subjective viewpoint as a character’s confession or
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self-revelation. The reader often becomes an accomplice in or eye-
witness to the events, particularly when the first- or second-person
narrative is used or several focusers are used in the same story.

The masculinity depicted in the stories is not monolithic but uncer-
tain, sensitive, vulnerable, bodily, and expressly feminine. The com-
mon gender stereotypes, including physical strength, an athletic
body, heroism, visible success in life, repressed emotions, do not
apply. In developing the characters and internal worlds of her pro-
tagonists, Andra Neiburga has managed to fuse the masculine and
feminine characteristics into a whole, choosing the appropriate pro-
portions for each individual as dictated by the internal logic of the
story. Several characters mirror the author as she assumes a mas-
culine identity and sublimates her personal experience in the femi-
nine qualities of her protagonists. Outsiders in the gallery of male
characters occupy a special place — their idealism is juxtaposed to the
reality of the surrounding material world. Essential is also the topic
of violence, which Neiburga exposes both by depicting the impact
of the social milieu and the individual pathology of the characters,
without however resorting to lengthy descriptions of their psyches.
An additional value of the stories is the masterful depiction of the
masculinity crisis during the period of Soviet stagnation, which can
best be appreciated only from a temporal distance.

In some stories Neiburga presents the problematic of female mascu-
linity. Woman is viewed as a symbolic object in the context of hegem-
onic masculinity, and her being (esse) is determined by the principle of
being perceived (percipi), maintaining constant insecurity with regard
to her own body, which can be understood as symbolic dependence.
Neiburga’s irony in revealing women’s emotional experiences of their
masculine bodies or aging is kind-hearted and humane. The charac-
ters constructed by grotesque means are stylistically sound and never
offend good taste. No cynicism can be detected in either the author’s
position or the narrators’ voices.
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